The origin of the Austronesian culture The conservatory of Chinese arts  The launching point of modern Chinese art

A Brief Story of Taiwanese Art  Taiwanis...

The center of modern Asian printmaking The meeting place for traditional and contemporary art = Free, lively, multicultural, critical. ..
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| . Historical Taiwan

Formosa is situated at the western tip of the Pacific Ocean, paternally watched
over by the north-south central mountain range and maternally nurtured
by rivers extending from east to west. The island has tropical, subtropical
and temperate climates and vegetation. In addition to breeding a variety of
common and rare flora and fauna, it also nourishes its Austronesian natives,
Minnan and Hakka Han Chinese immigrants and new immigrants from all
parts of Southeast Asia, who create the framework of Taiwan’s social outlook
and impressive economic accomplishments. During the Age of Discovery in
the 17th century, Spain and the Netherlands brought European fashion. Later,
the Zheng Chenggong regime and the Qing Empire created a Confucian
style, and the opening of port business in the 19th century adorned the
island with Western color. Japanese colonial rule for half a century led Taiwan
toward modernity and the government of the Republic of China after the war
connected her with the world. Since then, the island’s pluralism, democracy
and freedom have won the world’s admiration. Countries compete to learn

from her and, as always, praise her as“Formosa.

(by Cheng-chen Cheng, National Central University)
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||, Cultural Taiwan

Due to its pleasant climate, varied geographical environment and abundant
natural resources, a large influx of marine and continental people were drawn
to Taiwan. Its many ethnic groups, most of whom have particular habits, have in
time contributed to Taiwan's wealth of cultural assets. At present, Taiwan's cultural
assets are divided into nine categories: historic sites, historic buildings, settlements,
heritage sites, cultural landscapes, traditional arts, folk customs, antiquities and
natural landscapes, which have been studied and preserved. The protected
contents include: buildings operated by or accredited by ethnic groups, traditional
arts and crafts, traditional performing arts, customs, beliefs, festivals, artwork, living
and ceremonial objects, books and literature, spoken languages, chants and more.

(by Huei-chen Lin, Taipei National University of Arts)
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||| Prehistoric Taiwan

Judging from cultural relics discovered from archeological excavations, the
emergence of Taiwan's prehistoric art can be traced to the Changbin culture
from 30,000 to 5,000 years ago during the last glacial period. Humans from the
north crossed a land bridge that was uncovered from the shallow Taiwan Strait
to reach the Far East’s Pacific coast. Pebbles at the mouths of rivers collided to
form “gravel cutters,” which were then ground down to create “spoon-shaped
cutters.” Within 4,000 to 5,000 years, the Jade Civilization emerged, and left
behind many artifacts, including the unrivaled “man-beast jade ornament,’
which is the only of its kind in the world. Taiwan also became the supplier
of jade products to Southeast Asian civilizations. About 7,000 years ago, the
Austronesian people who migrated south from Taiwan returned, the earliest of
which being the Atayal people and the latest being the Tao 300 years ago. These
arrivals brought abundant artistic contributions, including weaving, earthenware,
carving, architecture and body modification to form what is now considered to
be “Taiwanese indigenous culture” The island’s long prehistoric era ended in the
17th century following the arrival of colonialists, including the Netherlands and
Spain, officially marking the beginning of the Age of Discovery.

(by Chong-ray Hsiao, National Cheng Kung University)
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|\/. Chinese Art and Taiwan

Taiwan, which lies off the southeastern corner of China, was not baptised by
“Central Plain Art" until the Qing Dynasty. During the period, the artwork of Qing
Dynasty officials in Taiwan (such as Chou Kai), calligraphers from the central
plains who arrived in Taiwan from the basin and were hired by the gentry (such
as Lu Shih-yi and Hsieh Kuan-chiao) and local Taiwanese ink painters (such as Lin
Chao-ying and Lin Chueh) inherited Fujian's popular painting style, hence the
name “Min ink painting. Impromptu works with visual charm were also popular
with the Taiwanese gentry. The Chinese ink painters and Qing Imperial Palace
collections from the Forbidden City that arrived with the KMT government in
1949 were opened to the public in 1965. Central Plain Art in Taiwan emphasizes
traditional Chinese literati paintings with moral messages. Worth noting is that
unlike the Central Plain paintings with "edgy” characteristics that were introduced
to Taiwan during the Qing Dynasty, the traditional Chinese literati paintings
popularized in Taiwan after 1949 attempted to demonstrate Taiwan’s political

orthodox with the promise of “Chinese culture!

(by Ling-tien Chiu, Soochow University)
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\/. The Rise of Modern Art: Japan and Taiwan

Although Japan did not set up fine arts schools throughout its 50-year rule,
modern art sprouted from painting education in teacher’s colleges. To enhance
public cultural literacy, the colonial government set up the Taiwan Art Exhibition
(1927-1936) and the Taiwanese Governor General's Office Art Exhibition (1938-
1943) to develop modern art. The organizations are divided into two parts:
Eastern and Western paintings. Four Japanese painters/teachers were put in
charge, and famous artists committed to shaping Taiwan's “local color” were hired
every year to come to Taiwan and conduct reviews. Apart from “plein-air, post-
impressionism, Fauvism, Cubism, surrealism and Proletarian Arts immediately
flourished in Western painting, while Eastern paintings were greater influenced
by new Japanese and southern painting, which focus on sketching and realistic
depictions, and sweep aside the undesirable custom of plagiarism in traditional
Chinese painting. Although sculpting failed to become an official category, it
developed independently along with classical realism and modernism. Modern
art broke away from its boundaries and headed into the world, reflecting the
complex course of Taiwanese artists' development of land consciousness, cultural

subjectivity and modern identity.

(by Shih-ming Pai, National Taiwan Normal University)
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VI. Pop Art and Abstract Painting in Postwar Taiwan

After the Korean War broke out in 1951, the United States granted the Republic
of China a loan of US$100 million every year for infrastructure improvement,
talent cultivation and cultural exchanges. The aid lasted until 1965 and
contributed to the major influence American culture had on Taiwan. For
example, the US Department of State invited Taiwanese artists to visit, such
as De-jinn Shiy. While in the US in 1962, he was exposed to pop art and other
modern Western trends, which combined in his style with Chinese folk art to
facilitate the development of Taiwanese pop art. In addition, a group of young
artists interested in modern art in 1957 formed the Fifth Moon Group and
the Oriental Art Society, which advocated free and avant-garde creation and
exhibitions, and integrated Chinese and Western art, thereby launching the
Modern Chinese Art Movement. This convergence of East and West set out a

new path and distinctive style for Taiwan's modern art history.

(by Hsin-tien Liao, National Taiwan University of Arts)
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Sponsor : Grand View Culture & Art Foundation

Located in Siangshan District, Hsinchu City, Taiwan, the foundation was established in July
2008 by 5 Chen siblings to fondly recall their parents. The major objective of GVCAF is to
discover and cultivate talents for the circle of culture and art in Taiwan. The foundation will
provide those who pursue artistic creation with sufficient companion and support. In the
future, GVCAF even wishes to create an international platform for young Taiwanese artists to
shine and heat!

Production : Taiwan Art History Association(TWAHA)

The Taiwan Art History Association was established in March 2016 and is dedicated to
promoting the value and identity of Taiwanese art history, establishing a platform for research
and connection, promoting study and facilitating the localization and internationalization of
Taiwanese art history.
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X||. The Vision and Future of Taiwanese Fine Art

Taiwanese fine art has diverse origins. Austronesian, Chinese, Japanese, Euro-
American and Southeast Asian cultures all congregate on this island and create
a dialogue with each other. Confucianism, Buddhism, Daoism, common life,
the residue of colonialism, modernity, globalization, subjectivity and identity
all invigorate society and create a discursive style that is Eastern as well as
Western, new as well as old, local as well as global. The 2018 National Culture
Conference has just ended. “Rebuilding Taiwanese art history” and “supporting
a system of creative freedom” are the two main policies. These policies will
be implemented by making a systematic inventory of Taiwanese art, critically
interpreting Taiwanese art historiography, protecting art creators and their
environment, and creating a free and open platform. Taiwanese art will be
completely metamorphosed. Overall, Taiwanese art will follow the longitude
of local history and latitude of Asian/global art to weave the story of art that
belongs to Taiwan and reflects the trajectory of art around the world.

(by Hsin-tien Liao, Taiwan Art History Association chairman)
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X|. Art Education and Publications

Before World War II, Taiwanese art education was included under the Japanese
colonial system. Basic education such as crafts and drawing were incorporated
in all levels, but professional art education was long ignored. Taiwanese therefore
needed to study in Japan if they wanted to receive a complete art education. After
the war, the KMT government moved to Taiwan, and only teacher’s colleges and
military schools had fine art departments. Until 1962, the National Art College and
the private Chinese Culture College established undergraduate and postgraduate
art departments. After the lifting of martial law, college art departments further
expanded. The establishment of national universities of art in Taipei and Tainan
induced the greater fulfillment of professional art education.

The government rigidly controlled the media before the lifting of martial law. There
were only two art magazines: Lion Art and Artists. Official institutes such as the
National Palace Museum, the National Museum of History and the Taipei Fine Arts
Museum published art research and criticism in journals. After the lifting of martial
law, art magazines featuring localism and avant-gardism were established in
southern Taiwan, such as Gragon and Hotart Monthly. In the north, there is ARTCO.
Following the rise of art magazines in galleries, museums and art universities in the
1990, the publishing market of Taiwanese fine art entered into a "heteroglossia” era.

(by Ming-chu Lai, Taiwanese art history scholar)
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X Culture and Art Policies in Taiwan

Guided by the early ideology that culture served politics, policies regarding
culture and art attached to the ruling bloc like a makeup artist —
indoctrinating the herd was more important than anything else. To keep up
with the soaring pace of economic development in the 1980s, the concept
of “cultural engineering” developed from these cultural constructions. Local
culture centers, a variety of cultural festivals and huge museums were all
established during this phase. The nativist literature debate and the movement
of the Lin An Tai Historical House foretold the deep power of pursuing native
consciousness. After the lifting of martial law in 1987, people with grassroots
consciousness looked for a local subject with which to identify and cohered
community-building policies, which led to local cultural sovereignty. Civil
society and various arts groups were organized and participated in all sorts of
exhibitions, performances and competitions. Under the wave of glocalization,
the public engaged and conversed at the National Culture Conference,
showing multicultural subjectivity and displaying the energy of public-private
collaboration.

(by Pao-ning Yin, associate professor at the National Taiwan University of Arts)
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IX. Art Systems

The art system in Taiwan can be traced to the Japanese colonial period, with
drawing education in teacher’s colleges, the Taiwanese Fine Art Exhibition
and the Taiwanese Governor Hall's Art Exhibition. Through these systems, the
professional cultivation of artists and culture was gradually completed, giving
rise to newly energized art trends and aesthetic styles. The Taiwanese Province
Exhibition and the National Exhibition are the two major official exhibitions.
Recent events — such as the local exhibition, the Taiwan Biennale and the
Asian Biennale — are also important art shows that act as the symbolic
channel for the professionalization of artists. In addition, laws such as the
Culture and Art Fellowships and Subsidies Act, the Public Art Establishment
Measures and the Museum Act, as well as local and central galleries and the
National Culture and Arts Foundation, all facilitate the development of art.
Planning cultural policy, establishing subsidy regulations, promoting arts
institutes and cultivating management talent together guide the production

of knowledge and professionalism in Taiwanese art.

(by Ying-ying Lai, professor of National Taiwan University of Arts)
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VIII. Contemporary Art

In the mid-1960s, although the avant-garde announced that “art is dead” and
criticized the mainstream, Taiwanese artists at the time could not freely speak
because of authoritarian rule. In the 1980s, the voices seeking democratization
and political reform continuously expanded. This situation improved after the
lifting of martial law. The continuous opening of society led to the inflow of
information from other nations, the establishment of museums, the start of
curatorial mechanisms, the emergence of alternative space and the spread of
imagery in media. In particular, owing to the strengthening and accumulation
of autonomy in art, a consensus was gradually formed concerning care for the
vulnerable, deconstruction of authority and acceptance of multiculturalism.
Reversing imbalanced power relations became the foundation of maintaining
the avant-garde and purity. After the 1990s, artists Chen Chieh-jen, Wu Tien-
chang and Tehching Hsieh utilized post-colonialism to re-examine issues such
as Taiwan’s distorted history, vagueness of identity and international isolation in
a bid to evoke deeper concern about human rights and individual difference.
This is a unique phenomenon in the international biennale exhibition.

(by Shih-ming Pai, National Taiwan Normal University)
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V|, Nativism Movement

In modern Taiwan, the “Nativist Movement,” with its unique conception of
time and space, was staged twice. In the late 1910s, Taiwanese called for the
then-Japanese colonial government to loosen its political and societal hold
and planted the seed of the idea that “Taiwan is for Taiwanese. The Nativist
Movement first sprouted in the fields of literature and art in the 1920s. Painting
groups such as Akajima, the Taiwan Literary and Art Alliance and the Taiyang
Fine Art Association were founded one after another, emphasizing the pursuit
of the modern, of life and of local art. In 1970, the second Nativist Movement
was initiated by Taiwanese intellectuals who advocated the use of the country
as capital to counter Europe’s cultural supremacy. However, this movement,
subject to the framework of “Chinese culture,” detached the local discourse
from the people and the land.

(by Ming-chu Lai, Taiwanese art history scholar)



